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pany at her mainmast-head. The other 
flies the ensign of the States-General and 
the Company's flag. A government yacht 
is moored alongside the breakwater at 
the right and beyond lie Hudson River 
sloops and small craft. 
London 

This portion of London below the 
bridge is represented as it appeared a 
few years after the Great Fire of 1666. 
In the center of the picture is Billings- 
gate, the oldest wharf of the Thames and 
the chief city wharf for landing fish, 
corn, malt and salt. To the right is the 
Custom House as it was rebuilt by Chris- 
topher Wren after the fire. Behind the 
ships at the extreme right appears a bit 
of the Tower of London. At the left is 
seen the end of old London Bridge, the 
only bridge over the Thames in the city 
until a century ago, and still the most 
important. 

At the left of the foreground group 
of ships at anchor is a Dutch fishing- 
boat carrying the flag of Hoorn in Hol- 
land, whence sailed the Dutch captain 
who discovered Cape Horn and named 
it for his native town. The Dutch had 
the privilege of sending three boats to 
sell fish at Billingsgate, and retain it 
to this day. At the left are anchored 
two royal yachts. The nearer is the 
Mary, which was presented by the 
Dutch to Charles II on his accession, 
and was the first yacht seen in England. 



Beyond her lies the Anne, built in 
an English yard, upon the lines of the 
Mary, for the King's brother, the Duke 
of York and Albany. With these yachts 
began yacht racing and building in Eng- 
land. 

Cadiz 

Cadiz, although a very ancient city, 
dates her greatest prosperity from the 
voyages of Christopher Columbus, and 
its loss from the final ruin of her com- 
merce with the West Indies by the 
Spanish- American War of 1898. As the 
headquarters of the Spanish treasure 
fleets, she was long the wealthiest port 
of Western Europe, and as late as 1770 
was reckoned richer than London. 

Each }^ear there sailed from Cadiz to 
America two fleets, consisting of many 
merchant ships convoyed by war-vessels. 
They visited the Spanish ports of the 
West Indies and the mainland bordering 
the gulf of Mexico, where they collected 
the King's revenue. The gold and silver 
carried home by these fleets, sometimes 
to the value of twenty-five millions of 
dollars per annum, made them tempting 
prizes for barbary corsairs and adven- 
turers of other nations. 

A portion of the home-coming West 
Indian fleet is here shown at anchor in 
the harbor of Cadiz. In the center of 
the picture is the Porta Marina, the 
principal entrance to the city from the 
sea and at the right is the palace. 



CONTEMPORARY PAINTINGS 

Shown in the Corcoran Gallery of Art at Washington 



SPECIAL interest attaches to the ex- 
hibitions of contemporary American 
paintings held biennially in the Corcoran 
Gallery of Art at Washington because 
of the large prizes given through the 
generosity of former Senator W. A. 
Clark and on account of the fact that at 
the National Capital a geographically 
wide interest is assured. 

Much has been written and said in 
commendation of the exhibition which 



opened on December 16th and is still 
in progress. Two hundred and forty- 
six paintings are comprised in its cata- 
logue, the majority of which were invited 
from the artists' studios, though a large 
number were passed before the jury. 
These pictures were hung in eight con- 
necting galleries and the atrium, in a 
single line, not frame to frame, but with 
at least six inches of wall space inter- 
vening. This in itself insured effective- 




MY DAUGHTER 



FRANK W. BEXSOX 



PURCHASED BY THE CORCORAN GALLERY OK ART 



ness and is worthy of note as signifying 
increased appreciation of the importance 
of the art of display. 

The character of the exhibition as a 
whole is remarkably varied, almost every 
tendency of the day finding illustration 
through example. There are some pic- 
tures which one might wish had not been 
included, but the average of merit is high 
and the work shown is strong and virile. 

The jury of selection and award, 
which also constituted the hanging com- 
mittee, was composed as follows: Gari 
Melchers, chairman, Ben Foster, W. 
Elmer Schofield, Frank W. Benson and 
Richard N. Brooke. 



The first prize, $2,000 and the Cor- 
coran Gold Medal, was awarded to 
Childe Hassam for his painting entitled 
"The New York Window" ; the second 
prize, $1,500 and the Corcoran Silver 
Medal., was awarded to Daniel Garber 
for his painting entitled "The Wilder- 
ness"; the third prize, $1,000 and the 
Corcoran Bronze Medal, to Gardner 
Symons for his painting entitled "The 
Breaking of the Winter Ice" ; and the 
fourth prize, $500 and the Corcoran 
Honorable Mention Certificate, to Carl 
J. Nordell for his painting entitled 
"Femme Nue." To be eligible for these 
prizes a painting must have been pro- 
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THE GOSSIP 



JOHN W. ALEXANDER 



duced within two years of the date of 
the opening of the exhibition and must 
not have received previously a prize of 
equal or greater value in Washington or 
elsewhere. 

The place of honor was given to a 
group of six paintings by John S. Sar- 
gent, lent by their several owners. In 
the center was hung a recent work — 
"Nonchaloir" — a small canvas showing 
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a lady reclining on a sofa, happily in- 
dolent, charmingly restful. A picture 
painted with the spirit and dash so char- 
acteristic of this master and yet with a 
reserve and finish betokening maturity in 
art. This picture, by some considered 
the gem of the whole collection, was lent 
by Mr. Hugo Reisinger. Above it was 
hung a "Picture of a Lady," lent by 
Francis H. Dewey, Esq., a much earlier 




THE WILDERNESS 



DANIEL GARBER 



AWARDED THE SECOND CLARK PRIZE AND THE CORCORAN SILVER MEDAL 



work, but very notable. Showing what 
might perhaps be termed the Manet in- 
fluence of simplification of mass, this por- 
trait study, rendered with almost start- 
ling directness and yet wonderful insight 
and penetration, is found to be very 
moving as well as beautiful. To the 
right were placed portraits of Mrs. 
Fiske Warren and her daughter, and of 
Mrs. Hunnewell, and to the left a full- 
length portrait of Mrs. Joseph Pulitzer 
with the well-known portrait of her dis- 
tinguished husband — the latter unques- 
tionably one of Sargent's masterpieces. 

More reserved, less flagrantly clever, 
but no less analytical and significant as 
potent characterizations and as works 
of art are the two portraits by Cecilia 
Beaux, the one of Hon. Sereno Payne, 
painted for and lent by the Ways and 
Means Committee of Congress, and the 
other of Mrs. Benjamin Vaughan. The 



latter is a three-quarter length and has 
special pictorial quality, displaying with 
the transcription of definite and engaging 
personality, beautiful treatment of tex- 
tures and exquisite harmonies of color. 
The figure stands well within the frame 
and in perfect relation to the environ- 
ment provided as setting. The expres- 
sion, while vital is introspective and the 
spirit of the work while essentially mod- 
ern is reticent in the extreme; the art of 
the painter is nicely concealed and the 
impression is given that just so by chance 
the lady was seen; or, in other words, it 
is felt that this picture could have been 
painted in no other way. Such, all must 
agree, is great art. 

There are other significant portraits 
in this exhibition — one of Frank Du- 
veneck by Joseph DeCamp, another of 
William M. Chase by Annie Traquair 
Lang, yet a third of Dr. Edgar F. Smith 




THE BREAKING OF THE WINTER ICE 

AWARDED THE THIRD CLARK PRIZE AND THE CORCORAN BRONZE MEDAL 



GARDNER SYMOXS 



of the University of Pennsylvania by 
Hugh Breckenridgje, a fourth of "Mrs. 
M." by Louis Mayer. Mrs. Adelaide 
Cole Chase shows her charming portrait 
of "Little Ralph/' the son of Ralph 
Adams Cram, and Lydia Field Emmet 
has sent her admirable portrait of little 
"Olivia/* the daughter of the Rev. An- 
son Phelp Stokes. 

Among the figure painters none makes 
a better showing than John W. Alexan- 
der, who is represented by his picture en- 
titled "The Gossip/* which is illustrated 
herewith — a recent work exhibited here 
for the first time, characteristically pleas- 
ing in grace of line and charm of color 
and peculiarly atmospheric, subtle and 
vivacious. "The Bamboo Screen/* by 
James R. Hopkins, a figure seen against 
a curtain of light, has extraordinary 
qualities, as has also Robert Vonnoh*s 



painting in somewhat the same mood en- 
titled "A Fantasy.*' Ralph Clarkson, of 
Chicago, is represented by a full-length 
figure in blue, "A Daughter of Armenia/' 
and Gari Melchers by the well-known 
"Fencing Master" as well as by two 
less significant canvases, a church in- 
terior and a religious composition. Ab- 
bott Thayer, George de Forest Brush and 
Edmund C. Tarbell, from whom distin- 
guished work is invariably expected, are 
represented, but very poorly. Frank W. 
Benson, on the other hand, is seen at his 
best in an out-door picture of two young 
girls entitled "Sun and Shadow" and in 
a portrait study of his daughter, which 
has been purchased by the Corcoran Gal- 
lery for its permanent collection. 

The landscape painters also make val- 
uable contribution. Mr. Charles L. 
Freer has lent a thoroughly representa- 
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tive and therefore charming small canvas 
by D. W. Tryon, "Evening — Septem- 
ber"; J. Francis Murphy shows a small 
work delightfully interpretative entitled 
"Showery Day" ; J. Alden Weir is seen 
at his best in "Autumn/' and William 
Lathrop in "A Stretch of Salt Marsh- 
land." Emil Carlsen's "Wood Interior" 
has decorative quality aside from pro- 
nounced beauty both of theme and treat- 
ment; Charles H. Davis's "Summer in 
the Hills" combines classical spirit with 
modern spontaneity. Among the painters 
of winter, the interpreters of sunlit 
frosty air — Schofield, Redfield and Gard- 
ner Symons — are as usual to the fore. 
Daniel Garber's prize winning picture 
shows, not only admirable transcription 
of the subtleties of light and air, but 
feeling for design and a fine sense of 
color. Leonard Ochtman, Willard Met- 
calf, Ben Foster, Bolton Jones and 
Hobart Nichols send notable canvases. 
That subj ect is of less importance than 
treatment is manifested by two paint- 



ings, one of a "Sow and Pigs" in a barn- 
yard by Horatio Walker, the other of 
"Porpoise" leaping through a wave, by 
Clifford W. Ashley — each individual in 
treatment but equally engaging in effect. 

Excellent examples of still life paint- 
ing are shown. Chase sends another 
brilliant painting of fish, which almost 
straightway upon the opening of the ex- 
hibition found a purchaser; H. R. Riten- 
berg, Alice Worthington Ball, Hugh 
Breckenridge, Carl Schmitt and Aline 
Solomons each contributes a study which 
helps to uplift the average of merit. 

Following the custom of past seasons 
the Corcoran Gallery has made purchases 
from this exhibition for its permanent 
collection acquiring the following seven 
works before the doors were open to the 
public: "My Daughter" by F. W. Ben- 
son, "Incoming Tide" by R. N. Brooke, 
"Woods in Winter" by John F. Carlson, 
"Late Autumn Moonrise" by Ben Foster, 
"Cape Porpoise" by Chauncey F. Ryder 
and "Autumn" bv J. Alden Weir. 



A NOTE ON THE ARTS AND CRAFTS 
SCHOOLS OF GERMANY* 

BY JAMES PARTON HANEY 

Director of Art in the High Schools of New York City 



THE casual American who wanders 
into a room labeled "Kunst-Gewerbe 
Schule" in one of the many German in- 
dustrial exhibitions, looks with idle if ad- 
miring eye at the cases of jewelry, etch- 
ings and embroidery, vainly tries to 
puzzle out the signs on the wall refer- 
ring to "Metal Arbeit," "Druckerei" and 
"Sticherei," and passes on ignorant of 
the fact that he has seen the results of 
one of the most remarkable elements 
of the complex German school system. 



The details of this system differ in 
each of the several cities of Germany, 
but in the main the plan is the same. 
It is one which endeavors to select by 
searching examination young, ambitious 
and talented artisans, and to train them 
under instructors of the highest grades 
of artistic knowledge and technical skill. 
The time given to this training varies, 
though it is rarely less than four years, 
and in some cases is prolonged for six 
or seven. The candidates come from 



Dr. Haney was authorized by the Board of Education of New York City to make a special 
study of Industrial Art in German, Austrian and Hungarian Schools while abroad this summer 
in attendance upon the International Congress of Art Teachers at Dresden. His studies have 
occasioned visits to a great variety of elementary, high and trade schools in Berlin, Magdeburg, 
Leipzig, Dresden, Vienna, Budapest, Munich, Nuremburg, Hamburg and other cities. — The 
Editor. 



